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EXT. DESERT - DAY

A massive desert in the wastel ands of Nevada, just outside of
Las Vegas. Sand and dust are tossed around by a |lonely w nd
whi ch soothes the eerie silence. A gentle calm

An orange eye opens wide. It watches over the barren desert,
flying over the waste |and.

The eye fades away into .

I NT. DARK SPACE - CONTI NUOUS

Dar kness. W are inside the hollow barrel of a gun where a
pendul um of death is about to strike its victim

The desert wind bellows. An elderly voice speaks in an al nost
hypnoti c fashi on.

O (V.0)
Control. Qur fundanental desire of
power .

I NT. CASI NO - EXECUTI VE OFFI CE - CONTI NUOUS

W slowy pull out of the barrel, into the envel opi ng space
of a plush office. Exotic plants and paintings occupy the
room while golden polished furniture shines obnoxiously in
the |ight.

O (V.0)
Everything that is basic, that is
primal, about the human psyche al
cones back to it. Do you have it?

A young man, EUCLID, is holding a gun, aimng it at an
unknown figure seated behind the bureau of the office. H's
clothes are dirty, his hair dishevel ed.

O (CONT’ D)
No. Then one question remai ns, who
does?

Veins are bul ging on his neck. Bl oodshot eyes give a glinpse
of madness gnawi ng at himfrom i nside.

O (CONT’ D)
Is it who you slave for? Who you
bl eed for? Wio you | ove? Wo
coll ects your noney? Wo collects
t he dead?



Euclid starts to pant heavily and raises the gun towards the
unknown figure, cocking the trigger.

O (CONT' D)
Peopl e revolve around it like it
were the sun. Wrk, sex, wealth and
power. It’s all about the sane
t hi ng.

Euclid s right eye, it’'s color is bright orange.

O (CONT’ D)
W want control in everything we
do.

Euclid closes his eyes and fires three shots. Once again we
are plunged into the darkness of the hollow barrel, warmfrom
the bullets that have flown out into the flesh of the unknown
man.

EXT. DESERT - DAY

An i kebana, a Japanese tree, is dancing in the wind to the
desert’s delight.

O (V.0)
Inside the flesh, inside the mnd
there’s something we conceive as a
soul .

A car appears driving through the desert, tossing up sand and
dust inits trail.

O (CONT’ D)
The essence of |ife. Sonething that
is eternal, that can withstand the
testament of tine. The spirit.

The car stops at the ikebana. Euclid steps out of the car,
unshaven and dirty, mesnerized by the tree. He is in
di sbelief that the tree exists.

0
But what if you were born w thout
one? What if it was stripped away
fromyou?

Shielding his eyes are a pair of sunglasses. They reflect the
serene beauty of the tree.

O (CONT’ D)
Never to be found again.



Euclid slowy kneels to a spot on the ground. Tired and
dehydrated, he w pes away the |ayers of sand.

O (CONT’ D)
Qur lives would be nore fulfilled
wi t hout the pains of know edge, and
with the beauty of ignorance.

Beneath the sand, a small piece of nmetal reflects light into
Euclid s sungl asses. Euclid w pes away nore of the sand and

finds a keypad. He | ooks at the piece of paper and types in

sone nunbers.

O( CONT’ D)
Because know edge leads to truth.
Truth leads to self. And finding
yoursel f is only understanding the
end.

Gears begin to turn as the ground begins to shake. A massive
door opens systematically beneath Euclid, who stares
frightened, into a cold, dark cellar.

O (CONT' D)
So who's in control now?

After a noment of painful silence, he | ooks to the sky and
screans in agony.

EXT. GRASSY FI ELDS - DREAM

A large wind turbine churns energy fromair amdst a crisp
bl ue sky. The rhythmof its bl ades provide a soothing
sensation of |ife, breathing.

CUT TGO

I NT. HOUSE - CONTI NUOUS

A CHI LD waki ng up from bed. Through his wi ndow, the w nd
turbine continues to churn. The child is nervous and
sweating, as if awakened froma terrible nightmare.

The wal |l s of the house are worn down with strips of cracked
paint. The child places his bare feet on the floor. He
recoil s them back

It is very cold. The warnth of his breath can be seen as he
shi vers.

BLOOD,



slowy pushes through one of the cracks in the walls. The
bl ades of the turbines becone |ouder as the wind begins to
how .

Cries of pain and sorrow are heard in the wind, as if from
| ost soul s.

The child now shaking fromthe cold approaches a door in the
room Blood is now flowing freely fromseveral cracks in the
wal | s.

The child is afraid but understands what he nmust do. Hi s hand
reaches for the doorknob as the power of the wind reaches its
crescendo .

DI SSOLVE:

EXT. GRASSY FI ELDS - CONTI NUOUS

There are several w nd turbines am dst green grassy fields.
It is both beautiful and disturbing, the serenity of the
energy being generated contrasted by the artificial tableaux
of nature and its surroundi ngs.

The bl ades spin hypnotically over

TI TLE AND CREDI TS

I NT. BAR - DAY
Euclid wakes up. H's eyes are brown, not orange.

Nunbers on a Keno screen flash victorious. JACKPOT. Euclid
sits quietly in the back of the bar, illum nated by the green
gl ow of the electronic ganbling machi ne.

H s appearance is nmuch different than from what we have

al ready seen of him Instead of bordering insanity, his
appearance is rather dull. There is no trace of orange in his
attire.

The bar stands sonewhat bare at 2 o' clock in the afternoon.

WAI TRESS (Q. S.)
Sure | can’t get you anything el se.

Euclid | ooks up fromthe screen at the wonan.
EUCLI D

No thanks. | got work in an hour.
Can’t be too drunk for that.



WAI TRESS (Q. S.)
Looks like you re doing pretty
good. Lucky guy |ike you m ght want
to press his luck with other
t hi ngs.

The WAI TRESS, chewi ng gum frivol ously, wi nks at Euclid.

EUCLI D
Most of the tinme, ny luck ain't too
good.

Euclid | ooks back at the Keno screen and starts pushing the
nunbers on the screen.

EXT. DONUT SHOP - ESTABLI SHI NG

A smal |, dingy donut shop in Las Vegas. A | arge nodel donut
resides on the top of the building.

I NT. DONUT SHOP - DAY
Euclid is behind the counter of the donut shop.

EUCLI D
Next .

BETTY, a slightly obese woman, wearing a snorgasbord of heavy
make-up, smles a set of yellow stained teeth.

BETTY
"1l have two jelly, two gl azed,
two coconut oh and two chocol ate
frosted, and two Boston cream

Betty points at the rack of donuts.

BETTY (CONT’ D)
What are those, what are they
cal | ed?

Euclid shoots a quick disgusted | ook at the wonman’s order and
then turns back to the rack of donuts.

EUCLI D
VWi ch one?

BETTY
That one over there silly. Wth the
crunbs on them



EUCLI D
Appl e spi ce.
BETTY
And two of those.
EUCLI D
Anything to drink with that?
BETTY
Four nmedi um cof fees, extra cream

and sugar.

Euclid | ooks over to his right at his working partner, JENNY.
She is a bit older than Euclid and a natural beauty.

EUCLI D
Four cof fees .

JENNY
.extra cream extra sugar.

EUCLI D
Yeah.

Betty smles.

EUCLI D ( CONT’ D)
That' Il be seven forty five.

The nunbers ring loudly on the cash register.

EXT. DONUT SHOP - LATER

Euclid takes two trash bags filled with donuts and chucks
theminto a dunpster.

A HOVELESS MAN sees Eucli d.

HOVELESS MAN
D nner time. Lord have nercy.

Euclid takes a pack of cigarettes fromhis shirt pocket. The
honel ess man, already devouring several donuts, eyes the
cigarettes.

HOVELESS MAN
(Mouth full of donuts)
| hate to be greedy, but do you
m nd | ending a poor man a snoke?



EUCLI D
Go ahead. Knock yoursel f out.

Euclid passes the man a cigarette and [ights one up for
hi nsel f.

HOVELESS MAN
Much obliged. Light?

Euclid lights the cigarette.

HOVELESS MAN ( CONT’ D)
You know, your face | ooks awf ul
famliar. Have | seen you before?

EUCLI D
Probably right here.

HOVELESS MAN
No sir. It’s been a long tine since
| been privil eged enough to eat
food this good. You vol unteer?

EUCLI D
| don’t do nuch beside this.
HOVELESS MAN
But I’'ve definitely seen you
before. I don’t renmenber many
faces, but yours, yours is
di fferent.
EUCLI D

Lay off the drugs, you m ght
remenber things a bit nore clearly.

HOVELESS MAN
Drugs is a honeless nman’s only
friend. Wien you high, you’ re not
inthis world. You with the lord.
You flying high above with all them

angel s.

EUCLI D
I'’"d hate to crash fromthat kind of
flight.

Euclid takes a last drag of his cigarette and puts it out.
Suddenly the honel ess man’s eyes |light up. The cigarette
falls fromhis nouth

HOVELESS NMAN
You.



EUCLI D
VWhat’'s the matter?

HOVELESS NMAN
I renmenber. You dead. You're a dead
man.

EUCLI D

You m ght want to reconsider what
your snoki ng.

The honel ess man starts to back away fromEuclid, as if he’'s
seen a ghost.

HOVELESS MAN

(pani cki ng)
| seen you. The dunpster. Bl eeding
fromthe eyes. You was dead.

The honel ess man staggers back and runs away. Euclid watches
himrun off. Bew | dered, he shakes his head and wal ks back
into the donut shop.

I NT. DONUT SHOP - CONTI NUQUS

Euclid heads back to the counter. The nmanager, MR NORCRCSS,
puts on his coat and heads towards the door.

MR,  NORCROSS
Al right boys, I'Il see you
tonmorrow. Euclid, you don't mnd
closing up, right?

EUCLI D
That's fi ne.

JENNY
See you M. Norcross.

MR NORCRCSS
Bye- bye.

As M. Norcross |leaves, Euclid starts w ping the counter.

JENNY
Fucki ng prick. He gets paid tw ce
as nmuch as us and doesn’'t do half
the work we do.

Jenny | ooks at Euclid, who is distant and distracted, not
havi ng heard hi s co-worker.



JENNY ( CONT’ D)
Eucl i d?

EUCLI D
Huh? Sorry. Just thinking.

JENNY
Right. Well whatever it is, you
agree that he’'s a fucking prick

EUCLI D
Who?

JENNY
Never m nd.

EUCLI D
Jenny, you ever get nightnmares?

JENNY
Oh no. Has little Euclid been
getting visits fromthe boogi e nan?

EUCLI D
Tonorrow, tonorrows the
anni versary.

JENNY
O your parents? Shit. I'’msorry.

Euclid stops wi ping the counter and heads to the donut racks.

JENNY( CONT’ D)
We need to get your mnd off this.
Let’s go out tonight. | know this
great new cl ub- -

EUCLI D
| told nmy brother I wouldn't be
hone | ate.

JENNY

Doesn’t want anythi ng happening to
his little bro. Wat a good brother
you are.

EUCLI D
He worries about ne. Besides, |
need to be with himtonight. For ny
parents sake.

Jenny, di sappoi nted, nods her head.



( MORE)
10.

EXT. DONUT SHOP - NI GHT

Euclid is |l ocking up the donut store for the night. He's
cl osed that door a thousand tines.

Rain starts to fall.

Euclid wal ks away fromthe desol ate donut shop and into the
bright |ights of

EXT. LAS VEGAS - NI GHT

The strip, glistening fromthe water on the streets.

Euclid is bathed in neon |lights as he wal ks peacefully. The
streets are dom nated by the elderly rabid with greed and
famlies scattered anongst the crowd, all trying to avoid the
unusual rain

Euclid pays no attention to any of them and instead wal ks
with his head down, watching his feet, step after step

EXT. APARTMENT BUI LDI NG - CONTI NUOCS

Eucl i d approaches his building entrance. The surroundi ng area
is not pleasant. There is a black Mercedes car parked near

t he buil di ng.

Euclid | ooks at the car suspicious, surprised sonething this
ni ce woul d be parked here.

I NT. APARTMENT HALLWAY - CONTI NUOUS

Euclid stands outside his apartnent door, hesitating to
enter. The doorknob turns, reluctantly.

I NT. APARTMENT - CONTI NUOUS

The apartnent is nodest, nothing fancy. Euclid deposits his
keys on a small table by the door.

EUCLI D
Thont?

Frominside the apartnent, heavy breathing can be heard.

EUCLI D ( CONT' D)
You hone?



